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Now, memories of a word

“As it seems, everything will be presence or recess, both above and below”.
Wang Wei '

When a work of art does not suppress - in favour of the obvious - the associative aspirations its creator attributes to it,
then it can be defined as an endless revelation. | am unwilling to accept the commonplace belief that the encounter with a work
of art is nothing other than a countering of that work by the observer, more so when | am called upon to talk about llias Papailiakis’
oevre.

First and foremost, the viewer tastes a layer of painting which can understandably be perceived as flat, motionless,
perhaps even fruitlessly narrative. But this is not true. Very soon, an outpouring of successive territorial formulations, an uttering
of adaptations and meanings which elevate the visual condition to a stream of ideas and impressions, is perceived. We may
perhaps even talk about sonority: The image first resonates, then it represents. This is how the work makes its presence felt: as
an appositional value, as a coming, as a cataclysmic, and therefore fluid, text. “Art brings us to language, it makes us see and
hear the - frequently dim - flash of the noisy world”, as Kostas Axelos notes in The enigma of art? .

The oil paintings Rhythmic education, The poet in public space and Study on two breaths trace their origins - one might
say - to the famous unpunctuated prose piece by Samuel Beckett: L’Image. The author unsuspectingly wonders: “[...] we are in
April or in May I don’t know and how glad | am to ignore the reason why | abide by these stories of flowers and seasons [...]".
Along the same lines, the painter oscillates between an elliptical perception of time which he is called upon to experience, and
the agreeable feeling that comes from an overwhelming, almost self-contained knowledge. He feels both anxiety and joy as he
tries to interpret adaptations in the leg movements of a tsolia, a soldier of the Greek Presidential Guard. “[...] one must always
see what the hands are at [...] and the legs what are the legs doing ah the legs [...]”, notes Beckett. Papailiakis insists on formulating
a hermeneutics of the body, elevating the bust of the poet Polemis to a scheme of recursion. Again he meets Beckett and shares
the following quote: “[...] silent location of steeples and towers heads back front [...]. 2 And even when the dog shares its breath
with man, the allusion to the animal in Beckett’s text is still prevalent.

In a course of obviation from the temporal and causal relationships among things, in a course of deviation from cohesion
and from assumptions of coherence, the artist responds to cosmic questions. He views and reflects on an absolute sign: The
‘crumble’, what constitutes the flash mentioned by Axelos. These works by Papailiakis smack of brevity - a narrowing of
dimensions and a twisting of meaning - which does not elevate truth to the status of a redeeming answer, but to a discourse that
is arbitrarily confessional: What we call inner fluency.

Savvas Christodoulides, Visual artist
Translation by Giorgos Floros

" Translation from French: Wang Wei, Ecrits sur la peinture, Paris : Editions M. Chandeigne, 1997.
2 Axelos, Kostas, Opening to the imminent and The enigma of art, Athens: Nefeli, 2009, p. 35 [in Greek].
3 Beckett, Samuel, The Complete Short Prose 1929 — 1989, New York: Grove Press, 1995, p. 165ff.

MvAueg and Tn AéEn Tpa

«'OAa Ba eival, kaB®g paiveral, napoucia n ecoxn, 7660 endvw 600 Kal KATW ».
Wang Wei, Kelueva nepl {wypa@ikric !

‘Ortav 10 €pyo TéXVNG OeV KATANVIVE! - NPOC OPEAOG TOU NPOPAVOUC - TIG CUVEIPUIKES QEIWMOEIG MoU O dnuIoupyog Tou
npoonAye, TOTE autd PNopel va opicBel we ateAeuTnTo Gavépwua. Noiwbw anpdBbupog va anodexTw eKeivn TNV KOVOTUMN
nenoibnon nwe 1o avtikpiopa Tou épyou dev eival napd BEcn evavTiwong Tou NapatnENTA anévavTi oTo id1o, NGco PAAov OTav
KaAoUual va JIAACW Yia To €pyo Tou HAla MananAidkn.

O Beatng yeueTal MPWTIOTWC WIa CWYPAPIKA OTEWON, NMou EUAOYA UNOPET va ekKANQOE enimedn, acdAeuTN, iowg Kai dyova
apnynuatikn. Kébe aAo ouwg. lMati pia anéppola eNAANNAWY OTREUMATIKWY JIATUNWOEWY, HIa EKPOPA NMPOCAPHOYWV KAl
VONUATWY NMou avAyouv TNV EIKOVIKA OUVONKN O peUa IBEWV Kal EVTUNWOEWY, YiveTal ypriyopa avriAnnTr. Mnopouue pdAicTa
EVOEXOUEVWC VA IANCOUE YIa NXNPOTNTA: N EIKOVA NPWTIOTA NXEl, €neira napioTd. ‘ETol To £pyo KAVEl alocbnTr TV Napoucia Tou:
w¢ NapabeTikn aia, we PIa EAeUcn, W €Va KATAKAUCUIKO Kal CUVEMNWG PEUCTO avAyvwopa. « H TéExvn pEPVEl oTn YAWOoOoa, Pag
KAVEI va BAENOUE Kal va akoUE TNV - BoAN cuxvd - EKAauwn Tou NoAuBoou kdopou » enionpaivel o Kwotag AEEAGG oTo Aiviyua
e Téxvng?2.

Ta Aadia PuBuikri aywyn, O nointric oto dnooio Xweo Kal MEeAETN yia dUo avarnvoeg opeNouv TNV NPOEAEUCN TOug, Ba
ENEYE KAVEIG, oTO GOTIKTO NEPIPNUO NeCd ToU XAPIOUEA MNEKET: Tnv Eikova. O ouyypapéag, avunowiaota avapwTIETAl:
«[...] €luaoTe priva Anpidn 1 Mdn ayvow Kal néco xaipopal MoUBE TIG KATEXW AUTEG TIC IOTOPIES YIa AOUAOUDIA KAl EMOXEG [...] ».
Y€ bpola ypapun kKai o (wypd@og. TalavteUetal avapesa o piav EAEINTIKA AvTIANWN Tou XpOvou Mou KaAEiTal va PIDGCE! kal TO
€UAPECTO ouvaicONua and pia yvamon nou Tov KupleUel, oxeddv aubunapkTn. Aywvid Kal XaipeTal cuvAapa kabwe enXeIRel va
€PUNVEUCEI KIVNTIKEC MPOCAPOYES OKEAWV EVOC TOONIA. « [Mpénel ndvTa va KOIMAZeIG T KAVOUVE Ta XEPIA [...] kKal Ta NOdIa Tl KAVOUVE
Tanodia wtanoédial...] » emonuaivel o Mngket. O MNananNIAKNG epPével oTn SIATUNWON PIAG EQUNVEUTIKNAG TOU CWHIATOG AVAYOVTAQ
TNV NPOTOWXN ToU MoiNTr MoAEUN O OXNUa ENAVaywyng. XUVEUPIOKETAI Kal NAAI e TOV MNEKET Kal UOIPAZETAl TNV NAPAKATW ProN
TOU: « [...] apiAnTN €nionpavon Tng B€ong Twv Pvnugiwy endvodog Twv KEPANIWV [...] », Aégl 0 ouyypapEac 8. Kai étav akopa 1o
OKUNI polpdleTal avAoeg e Tov AvBpwno, O CUVEIPHOG E TO TETPAN0D0 Tou MNEKET - OTO KEiUEVO ToU OEUTEPOU - OEV OMICBOXWPEI.

Y€ I YPAUUA NApAKAPWNE TG XPOVIKAC Kal aImmdoUg GXEONG TwV NPAYUATWY, OE pia yoaupuri andkAiong and eippouc
Kal and MOTWOEIG VoNUATIKAC oUVAPTNONC, 0 KAANITEXVNG anavTd G £pWTAKATA cupnavTikd. Opd kal cuAMoyideTal €va andAuTo
onpeio: To « BpUppa » kal eival autd Nou cuVIoTA TNV EKAQPWN MOoU NPOAvEPEPE 0 AEEAGG. AuTd Ta €pvya Tou MNananAidkn yedovTal
ia BpaxuTnTa, - oTéEVwAa dIACTACEWY KAl CUGTPOPN VONIATOG - Nou OV avAyel TNV AANBEIa o€ andvinon AUTPWTIKA AAAG € AOYO
aubaipeTa oOAOYNTIKO: AUTO MOU ANOKAAOUIE ECWTEQIKA EUPEADEIQL.

> dBRac XpiotodouAidng, EikaoTikdg

1 Wang Wei, Kejueva nepi {wypapiknig, ABnva, Aypa, 2002, 6.22
2 AEeNOG Kavotag, To advolyua oTo engpxouevo Kal To aiviyua tng texvng, ABriva, Ne@éan, 2009, 6.35
3 Beckett Samuel, H ikdva, ABriva, Aéaxn, 1990, 6.38, 6.28 Kal 6.44.



UETPQ 0IkodOunong euniotoouvng I, 2014 confidence building measures I, 2014
HMOAURI og xapTi, 45x39¢K. pencil on paper, 45x39cm.



0 noinTrg oro onuodoio xwpo, 2014 the poet in public space, 2014

NGO o€ kKauPd, 35x30¢k. oil on canvas, 35x30cm.



pouBuikn aywyn, 2014 rhythmic education, 2014

NGO o€ KauPd, 35x35¢K. oil on canvas, 35x35cm.



UETPQ 0IkodOunong euniotoocuvng 11, 2014
HOAUBI oe xapTi, 30x23€K.

confidence building measures II, 2014
pencil on paper, 30x23cm.
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UEAETN yia dUo avanvoég, 2014
AGOI o€ KauPd, 21x16,5¢K.

study on two breaths, 2014
oil on canvas, 21x16,5cm.
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Illias Papailiakis

Was bornin 1970 in Crete, Greece.

Lives and works in Athens.

Studied painting at Athens School of Fine Arts, 1990-1996.

In 1998 he was awarded the 1st Prize of the Yannis & Zoe Spiropoulos Foundation.

In 2001 he represented Greece at La Biennale di Venezia, 49th International Exhibition of Art.

In 2001 the Macedonian Museum of Contemporary Art organized a retrospective exhibition with works from the

period 1996-2001.

In 2009 the Hellenic Foundation for Culture (Berlin branch) organized a retrospective exhibition with works that belong

to German collections from the period 2005-2009.

Solo Exhibitions

1997
Non Historical Cosmos / curated by E. Mavrommatis, Gallery 7, Athens (catalogue)

1999
The objective image, Kappatos Gallery, Athens

The Origin of the Myth / curated by O. Daniilopoulou, Yannis Spyropoulos Museum, Athens

2000
Basic Arsis and Theseis / curated by L. Tsikouta, Plessas S.A.

The Origin of the Myth / curated by D. Kondeletzidou, Papafio, Thessaloniki

2001
Papailiakis 1998-2001, Macedonian Museum of Contemporary Art, Thessaloniki

2002
Papailiakis, Tzamia-Kristalla Gallery, Chania

2003
llias Papailiakis, The Breeder, Athens

2004
Land of the Just, Vilma Gold, London

2005
llias Papailiakis, Sorcha Dallas, Glasgow

Cassandra, upstairs berlin, Berlin (catalogue)
Democracy is the Opposite of Ingratitude, The Breeder, Athens (catalogue)

2007
Like lovers do..., Venetia Kapernekas Gallery, New York

HAiag MananAidkng

levwwnBnke otnv Kpritn 10 1970.

Zel kal epydadetal otnv ABnva.

2 noudace (wypaiki otny AviwTtaTn 2xoAn KaAwv Texvav Tng ABrivag (A.Z.K.T.) 1990-1996.

To 1998 BpaBeuTtnke pe 1o 10 Bpaeio Tou IdpuuaTog MNavvn kal Zwng 2nuponoUAou.

To 2001 eknpoownnoe TNy EAAAda otny 49n MnievaAe Tng BeveTiag.

To 2001 piro&evnBnke oto Makedovikd Mouaceio Zuyxpovng Texvng (M.M.Z.T.) e €pya Tng nepiddou 1998-2001.

To 2009 pINo&evriBnke oTo 16pupa EANVIKoU MoAimcpou (napdpTtnua BepoAivou) e €pya Tng nepiédou 2005-2009 nou avhAKouv o
VEPMAVIKEG CUNOVYEG.

Atopikég EkBéoeig

1997
Mn 10TOPIKOC KOOLIOG / eMIENEIa EupiavounA MaupouudTn, TkaAepi 7, ABriva (katdAoyog)

1999
H avrikeiuevikn eikéva, Mkalepi Kanndrog, A6riva
H npogAeuon rou pubou / enmpéheia OAyag Aavinhonouiou, Mouaceio lNdavvn Znupdnoulou, ABriva

2000
Baoikeg dpoeig kai Bgoeig / enipéhela Aivag Toikouta, MAexkthpia A.E. MAéooa, Abriva

H npoéreuon Tou ubou / enipéleia Awpobéag KovreAetdidou, Mandpelo 1dpupa, ©eccalovikn

2001

lMaranAidkng 1998-2001, Makedovikd Mouaoeio X Uyxpovng Texvng (M.M.Z.T.), ©ecoalovikn
2002

lMananAigkng, Tkahepl TCApio-KpuoTaAa, Xavid

2003

Papailiakis, The Breeder, Abriva

2004

Land of the just, Vima Gold, Novdivo

2005

llias Papailakis, Sorcha Dallas, Mackwn

Cassandra, upstairs berlin, BepoAivo (katdAoyog)

H dnuokparia eivai To aviiBeto TG axapioriag, The Breeder, ABriva (katdAoyog)

2007
Like lovers do ..., Venetia Kapernekas Gallery, Néa Yopkn
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2009
Vilkerschauplatz, upstairs berlin, Berlin

The Apotheosis of Bavaria, The Breeder, Athens
Mythologie unserer Zukunft. 2005-2009, Griechische Kulturstiftung, Berlin

2011
Dresden, upstairs berlin, Berlin

Selected Group Exhibitions

1997
...and still the ship is not in sight / curated by Katerina Koskina, Thessaloniki, 1997 Cultural Capital of Europe, Thessaloniki

...and still the ship is not in sight, Lichthaus eV, GmbH. Bremen (catalogue)

AD HOC / and IN SITU/ curated by Emmanuel Maurommatis, Rethymnon Centre of Contemporary Art Creation,
Municipal Gallery 'L.Kanakakis' (catalogue)

1999

Visioni di futuro. Biennale dei giovani artisti dell'Europa e del Mediterraneo, Mattatoio di Testaccio, Roma (catalogues)

2000
Selection 2000, Rethymnon Centre for Contemporary Art / curated by Maria Maragou, Pieridis Museum, Athens

Summer Camp - Camp Summer/ curated by Dimitrios Antonitsis, 1st Elementary School of Hydra, Hydra (catalogue)

2001
Plateau of Humankind, La Biennale di Venezia, 49th International Exhibition of Art / curated by Lina Tsikouta, Greek Pavillon,
Giardini di Castello Venice (catalogues)

2002

Reconstructions, IV Cetinjske Bijenale / curated by Katerina Koskina, Andrei Erofeev, lara Bubnova, Plavi Dvorats,

Cetinje, Montenegro (catalogue)

Premio del Golfo La Spezia 2002, Biennale Europea Arti Visive / by Katerina Koskina, Bruno Cora, Palasport, La Spezia, Italy (catalogue)
2003

Free-Transit (?)/ curated by Nadia Argyropoulou, Zappeion Megaron Hall, Athens (catalogue)

Strange Messengers, The Breeder, Athens (catalogue)

2004
Breakthrough! Greece 2004 Contemporary Perspectives in the Visual Arts / curated by Katerina Gregos, Dennis Zacharopoulos,
Sania Papa, ARCO '04 Madrid, Alcala 31, Madrid (catalogue)

2006
Take it Easy / curated by Gianni Jetzer, Neue Kunst Halle St. Gallen, Liste 06, Basel

What remains is future / curated by Nadia Argyropoulou, Patras European Capital of Culture 2006, Arsakeio, Patras (catalogues)

2009
Volkerschauplatz, upstairs berlin, BepoAivo

H arnobswon tn¢ Bauapiag, The Breeder, ABriva
Mythologie unserer Zukunft. 2005-2009, 1dpupa EMnvikoU MNoAmopoU, BepoAivo

2011
Dresden, upstairs berlin, BepoAivo

Opadikeg ExkBeaelg (EmAoyn)

1997
...kal 10 nAoio Oev @dvnke akoua / enipéheia Katepiva Kookivd, ©ecoalovikn MoAimoTikn Mpwtelouca e Eupwnng,
Anobnkn 1 Tou O.A.O. , npoRAnTa 1, Aiudvi Beccalovikng, ©ecoalovikn

...and still the ship is not in sight, Lichthaus eV, GmbH, Bpéun (katdAoyog)
AD HOC kai/ and IN SITU/ enipéheia EppavounA Maupopupdtng, Kévrpo XUyxpovng EikaoTikiAg Anpioupyiag PeBuuvng,
AnpoTikn MivakoBnkn A. Kavakdkng, P€Bupvo (katdAoyog)

1999
Visioni di futuro, 9n MnievdaAe vEwv SNUIOUPYWOV TwV XWPWV TN Eupwnng kai Tng Mecoyeiou,
ex Mattatoio Testaccio, Pwun (katdhoyor)

2000

Ermdoyec 2000, YXuhoyn Kévtpou ZUyxpovng EikaoTikng Anuioupyiac PeBupuvng / eniéleia Mapia Mapaykou Mivakobrikn Migpidn, ABriva
Summer Camp - Camp Summer/ enipereia Anunteng Aviwvitong, 10 AnpoTikd 2xoAeioYopag, Ydpa (katdAoyog)

2001

Plateau of Humankind, 49n Mnievdhe Beveriag / emipéleia Aiva Toikouta, La Biennale di Venezia, 49th International Exhibition of Art,
EMnviké MepinTepo, Giardini di Castello, Beveria (katdAoyor)

2002
Reconstructions, IV Cetinjske, IV MnievdAe Toenivie / emuéleia Katepiva Kookivd, Andrei Erofeev, lara Bubnova,
Plavi Dvorats (MnAe MaAdT), MaupoBouvio (katdAoyog)

Premio del Golfo La Spezia 2002, Eupwnaikn MnievdAe EikaoTikwy / enipéleia Katepiva Kookivd, Bruno Cora
Na 2XngTqa, Palasport, ItaAia (katdAoyog)

2003

Free-Transit (?)/ enipéheia NavTia Apyuponouiou, Zdanneio Méyapo, Abriva (katdAoyog)

Strange Messengers, The Breeder Projects, ABriva (katdhoyog)

2004

Breakthrough! EN\Gda 2004 MpoonTikég oTn cUyxpovn Téxvn / eniuélela Katepiva Moéyou, NTévng ZaxapdnouAog kail Zavia Nand,
ARCO'04 Madpitng, Alcala 31, Madpitn (katdAoyog)

2006
Take it Easy/ enipéeia Gianni Jetzer, Neue Kunst Halle St. Gallen,Liste 06, BaciAsia, EABeTia

O, anopever eivar ugAdov/ enmipéleia NavTia Apyuponouiou, Ndatpa MoAmoTikn MpwTeUouoa TG Eupwnng,
Apaodkelo, MNdatpa (katdAoyol)
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2007
Topoi (Places), An exhibition, an approach, a museum, a history : Contemporary art in Greece through the collections of the Macedonian
Museum of Contemporary Art / curated by Dennis Zacharopoulos, Benaki Museum, Athens (catalogues)

In Present Tense/ curated by Daphne Vitali, Tina Pandis, Stamatis Shizakis, National Museum of Contemporary Art, Athens (catalogue)

2008
Archeology of Mind / curated by Luigi Fassi, Malméd Art Museum, Malmé (catalogue)

2009
GALA. 5 Sammler zeigen ihre Favoriten, Warum ich kein Konservativer bin, Werke nach 2000 aus der Sammlung Anna und Michael
Haas, Museum der bildenden Kunste, Leipzig (catalogue)

Paint - id / curated by Sotirios Bahtsetzis, Macedonian Museum of Contemporary Art, Thessaloniki (catalogue)
The firstimage / curated by Dennis Zacharopoulos, Centre régional d’art contemporain du Languedoc-Roussillon, Séte (catalogue)

2010
Monkey see monkey do /curated by Tetriss Produktion (Anna Johansson, Emma Rechert and Elena Tzotzi),
Montehermoso Cultural Center, Vitoria - Gasteiz, Spain (catalogue)

2012
Faces / curated by Paolo Clombo, Onasis Cultural Center, Athens (catalogue)

2013
Design and Implementation Programs / curated by Emmanuel Maurommatis, CAMP: Contemporary Art Meeting Point, Athens

DESTE Prize 13/ Cycladic Art Museum, Athens (catalogue)
Civilisation (genres and cases)/ curated by Alexios Papazacharias, metamatic: taf, Athens
Inthe Maelstrom of Art and History (XANIaRT 2013)/ curated by Peggy Kounenaki, Mary of Renier chapel, Chania

Contemporary Greek painting (2nd Visual Arts Festival Re-culture 2) / curated by Kleomenis Kostopoulos — Art in Progress.
Skagiopouleio Foundation, Patras (catalogue)

Kodra Fresh: Floating Walls (Action Field Kodra International Art Festival) / curated by Vasilis Zografos,
Action Field Kodra, Thessaloniki (catalogue)

In the Studio (ReMap 4)/ curated by DailyLazy Projects, Kunsthalle Athena, Athens

The Mediterranean Experience/ curated by Dennis Zacharopoulos, Macedonian Museum of Contemporary Art, Thessaloniki (catalogue)
Thrills and Chills / curated by Christina Androulidaki and Daily Lazy Projects, CAN Christina Androulidaki Gallery, Athens

C.P.Cavafy: Painted / curated by Takis Mavrotas, B. & M. Theocharakis Foundation for the Fine Arts and Music, Athens

Painting Matters / curated by Elli Kanata, Elika Gallery, Athens

2007
Toérol. Mia ékBeon, pia npoo€yyion, Eva [Iouaeio, (ia 1otopia. H oUyxpovn Téxvn otny EAAGSa péca and Tic SUMOVEG Tou Makedovikou
Mouaceiou 2Uyxpovng Téxvng / emipéAeia NTévng Zaxapodnouhog,Mouceio Mnevdkn, ABriva (katéAoyol)

€ eveorwrta xpovo: Neor EAnvec kKaAAItexveg / eniuéNela Adpvn BitdAn, Tiva Mavon, ZTapdtng 2xi¢akng,
EBviké Mouaceio 2Uyxpovig Téxvng (E.M.Z.T.), ABriva (katdAoyog)

2008
Archaeology of Mind / emiyéAeia Luigi Fassi, Art Museum, MaAuoe, 2oundia (katdAoyog)

2009
GALA. 5 Sammiler zeigen ihre Favoriten, Warum ich kein Konservativer bin, Werke nach 2000 aus der Sammlung Anna und Michael
Haas, Museum der bildenden Kunste, Leipzig, Aciia, Meppavia (katdhoyog)

Painting - id / eniuéAeia Zwtripng Mnaxtoetdng, Makedovikd Mouoeio ZUyxpovng Téxvng (M.M.Z.T.), Becoalovikn (KaTdAoyog)

H npwn eikdva / empéheia Ntévng Zaxapdnouhog, Centre régional d'art contemporain LR — Séte, Languedic Roussilon,
Sete, MaMia (katdAoyog)

2010
Monkey see monkey do/ enipéleia Tetriss Produktion (Anna Johansson, Emma Rechert and Elena Tzotzi),
Montehermoso Cultural Center, Vitoria-Gasteiz, lonavia (katédAoyog)

2012
Faces / eniuéAeia Paolo Colombo, ZTéyn Mpapudtwy kal Texvav Tou 1dpuuatog Qvdon, ABriva (katdAoyog)

2013
> xediaauoi kai MNooypaduuara YAoroinong / enipéleia Eppavounh Maupopudtng, CAMP: Contemporary Art Meeting Point, ABriva

BopaBeio AEXTE 13, Mouoeio KukAadikrig Téxvng, ABriva (katdAoyog)
[oAimiouog (vevn kar nrwoeig)/ empéleia ANeElog Manalaxapiag, metamatic:taf, ABriva

2 Aivn Téxvng kai lotopiac (XANIaRT 2013 — EikaoTikég Aladpopég oto Nopd Xaviwv) / enipéleia MNeyku Kouvevdkn,
nopexkkAnol Twv ~Renier”, Xavid

2Uyxpovn eMnvikni {wypa@ikn (20 AieBveg EikaoTikd PecTiBAA MNatpag, Re-culture 2) / enipéleia Kheopévng Kwotonoulog — Art in
Progress, 2kayionoUAgio 16puua, MNMdéTpa (katdAoyog)

Kodpa Fresh: MNAwrtd Teixn / enipéleia Baoiing Zwypdpog, Medio Apdong Kodpa, ©eccahovikn (katdAoyog)
In the Studio (ReMap 4)/ emipéleia DailyLazy Projects, Kunsthalle Athena, Ariva

H peooyeiaxn uneipia; H Meodyeio¢ we xwpotaéikd napddeiyua dlakivnong 1I0ewv Kai Adyou. Mia eicaywyri / enipélela NTEvNg
Zaxapodnouhog, Makedovikd Mouceio ZUyxpovng Téxvng (M.M.Z.T.), ©eccahovikn (katdAoyog)

Thrills and Chills / emipéleia Xpiotiva Avopouliddkn kai Daily Lazy Projects, CAN Christina Androulidaki Gallery, ABriva

K.I. KaBdpng: Zwypagiougva/ enipéleia Takng Maupwtdg, 18pupa EikaoTikwv Texvdv kal Mouoikng
B. & M. ©goxapdkn, ABriva (katdAoyog)

Painting Matters / eniuéAeia EAMn Kavdra, Elika Gallery, ABriva
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